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EDITOR'S NOTES 

For those of you who are following our 
trials and tribulations with the Postal Ser- 
vice, we are still waiting to hear about 
our application for a second class mailing 
permit. In the meantime, our postage tills 
are soaring at an alarming rate as our cir- 
culation grows. 

I am happy to announce that Ray Wile, 
noted Edison authority, has joined the 
staff of regular contributors to the GRAPHIC. 
His first offering will appear in the next 
issue. 



Back Issues: 1 — 4 (approx. 30 pages, avail- 
able only as single issue) 60£ 



5 through 15, ea. 25£ 
16 through 25, ea. 30^ 
26 through 29, ea. 35£ 
30 through 32, ea. 50£ 



Total for complete run, 1 through 32, is 
$9*25. Above prices include postage. 



THE NEW AMBEROLA GRAPHIC 

Second class (pending) postage paid at 
St. Johnsbury, VT Post Office 05819. Pub- 
lished four times a year by The New Amber- 
ola Phonograph Company, 37 Caledonia St., 
St. Johnsbury, VT 05819. 

Postmaster: send address changes to: 

The New Amberola Graphic, 37 Caledonia 
St., St. Johnsbury, VT 05819. 

Subscription Rate : 

2 Years (8 issues) $4.00 



I would like to welcome several new 
subscribers, and also thank the hundreds 
of old ones, whose continued support has 
been extremely rewarding. 



Finally, I hope that the intense heat 
which has plagued much of our nation this 
summer has not adversely affected any of our 
readers or their collections of wax records! 

-M.F.B . 



Important 



Be sure to let us know when your address 
changes. We will no longer replace (free 
of charge) copies of the GRAPHIC which 
don't get delivered because we were not 
notified of address changes! 



- Printed in U.S.A 






Imagine finding a pile of almost two dozen Ber- 
liner Gram-o-Phone Records for under ten dollars ! 

While this may sound like an inpossibility nowadays, 
Westwood Records does the next best thing with their 
recent lp, "Original Sounds of the 1890s" (Westwood 
LP-501 ) . Producer Stephen Jabloner drew from a num- 
ber of collections (including five records still be- 
longing to the Berliner family ! ) to achieve a broad 
spectrum of material. The disc contains 22 recordings 
ranging from band to instrumental solos to vocal and 
humorous selections. The records used date from 1894 
to 1899 and, as Edward Couture so aptly stated in his 
album notes, "these ancient records bring us as close 
as we can ever come to an era almost out of living 
memory . " 

Among the more notable selections are Ferruccio 
Giannini's "Di quella pira" from II Trovatore, "Bob-o- 
Link" by Virginia Powell Goodwin ("one of the very few 
ladies to make perfect soprano records of artistic se- 
lections," as an early catalogue stated), and the "Co- 
lumbian Anthem" sung by the Haydn Quartet. What makes 
the final selection of special interest to collectors 
is that its composer was none other than Emile Berliner 
himself, and it was a contender for national anthem. 
(Remember that "The Star Spangled Banner" did not be- 
come official until 1931 •) 

Great care was taken to transfer the discs to lp 
at the proper speed. The album notes inform us that the 
originals varied from 57 to 70 rpm. It would have been 
impossible, however, to compensate for some of the 
speed fluctuations which occur on a few of the origi- 
nals. Technically the recordings range from typically 
crude to surprisingly good for the period. Combined 
with a tolerable amount of surface noise, the result 
is not unlike listening to music via short wave broad- 
cast. 

While the lp does contain a great variety, I was 
disappointed that none of the popular songs peculiar 
to the 90' s were included. There are the popular stan- 
dards such as "A Hot Time in the Old Town" and "The 
Band Played On." But I for one would be happy to sac- 
rifice "Old Folks at Home," "Hear Dem Bells" and "Pfor 
Old Kentucky Home" for such intriguing titles as "The 
Warmest Baby in the Bunch," "Hot Tamale Alley" and 
"Such an Education Has Jty Mary Ann." Perhaps these 
tunes, which surely were forgotten after 1900, just 
are not available for reissue. 

All things considered, the Westwood lp is a wel- 
come addition and we hope Mr. Jabloner will be en- 
couraged to produce further reissues. It is available 
in some of the larger record stores or can be ordered 
directly from Westwood Records, 2131 Greenfield Ave., 
Los Angeles, Cal. 90025 for $6.50, postpaid. 



Old-time Edison recording artist Edna White has 
recently been featured in a new MBrritt 60-minute 
cassette entitled "Life With Pfy Trumpet, 1900-1980." 
Miss White, whose professional career began eighty 
years ago, outlines the highlights of her long life 
with the trumpet, culminating in the recent premiere 
of her "Suite for Solo Trumpet and Symphony." She 
speaks lovingly of her associations and successes, and 
can be excused for an occasional error regarding the 
phonograph. 



Her talk is illustrated with various recordings 
from the distant and recent past. Among the Edison 
recordings used are Herbert L. Clarke* s "The Debutante" 
(originally intended for Tone-Test concerts) and a 
rather charming duet with her baritone husband, Torcom 
Bezazian, of "Forgotten," on which she plays a trumpet 
obbligato to his vocal. The recording was never re- 
leased commercially. We also hear a selection which 
Miss White played at her Carnegie Hall retirement 23 
years ago (at a mere 65 years of age) — as spirited a 
rendition of "The Carnival of Venice" as one is likely 
to hear. A final notable recording is the tarantella, 
the second movement of her trumpet suite as played by 
young Stephen Schaffner with the Pioneer Valley Sym- 
phony Orchestra at last February's premiere of this 
work. Although Miss White has not played the trumpet 
since 1957, the suite testifies to her continuing love 
affair with this instrument. 

The cassette makes an ideal memento of a former 
Edison artist and comes with an individually auto- 
graphed card; price is $10.00 postpaid, and can be 
ordered directly from Edna White Chandler, 9-B Brad- 
ford Drive, Greenfield, Mass. 01 301. 




Club & Society News 



The New England Society for the Preservation of 
Recorded Sound is a group of collectors based in the 
northern New England area who meet from time to time to 
share their mutual interests. Following a brief busi- 
ness meeting, a regular feature is an auction of rec- 
ords donated to the club to enhance its treasury. Fre- 
quently members will give a presentation following the 
auction on some aspect of the hobby. The club boasts 
an extensive library of books and literature for its 
members. The next meeting will be held in Portland, 
Maine; readers who are interested in further details 
may contact the editor of the GRAPHIC. 



# * * 

Secretary Janis League of the Baltimore Vintage 
Record Club reports that their group is now meeting 
monthly and already boasts an active membership of 32. 
The club is establishing a library of reel-to-reel 
tapes of the more popular and rare recordings in the 
collections of its members. Of special interest is a 
concert which their organization is sponsoring called 
"Musical Extravaganza 1980 - Big Bands and Jazz." It 
will be held on Sunday, September 21st at Johns Hopkins 
University, and all proceeds will go to the Robert 
Brauer Memorial Scholarship Fund at Johns Hopkins. 

Janis informs us that the show will last about six 
hours and will be the largest gathering of vintage jazz 
ever held in Baltimore. Readers who would like further 
details about the concert and/or the B.V.R.C. are urged 
to contact Mrs. League at 5538 Carville Avenue, Balti- 
more, MD 21227. 

* # * 

May we have news of your organization for this depart- 
ment? If there isn't a record/phono club in your area, 
can we help you start one? 




by Bert Gould 



As I mentioned in tke first article in this series 
(GRAPHIC no. 29), many of the early sidemen played in a 
multitude of roles. They performed in dance orchestras, 
for phonograph records and in symphony orchestras. In 
short, they were enormously talented. Some of them 
could, and did, play anything. They were the backbone 
of the network orchestras in early radio. Many of them 
have almost become legend. 

One of them was Harry Glantz. Born in the Ukraine 
84 years ago, Harry and his family came to this country 
in 1902. A son and grandson of professional musicians, 
to say no tiling of a long list of talented uncles, aunts 
and cousins, it was pre-ordained for Harry to become a 
musician. 

After a losing session with the violin, he turned 
to the trumpet. Thus began a long love affair. By the 
time he was 13, Harry had developed not only his tone 
and endurance, but also acquired technique; he was a 
natural born player. He joined the union in the same 
year he entered high school, 1910. Thinking about a 
career in engineering, he managed to combine school 
with cornet lessons. The cornet won out. His first 
job was with Vladimir Dubinsky's Musical Festival Or- 
chestra in Pittsburgh. Their season was short and 
Harry hopped over to Coney Island with a four piece 
dance band playing eight hours a day at a steady clip. 
By 1912 he had joined the Russian Symphony Orchestra, 
just in time for their Spring tour. 

Harry Glantz' s reputation was growing. He began 
to accept single engagements and in 1915 came to San 
Francisco as first trumpet in the Symphony Orchestra, 
then at the Panama Pacific Exhibition, playing under 
the leadership of such luminaries as Camille Saint- 
Sa&ns and John Philip Sousa. Next, he played for three 
years with the Philadelphia Orchestra under Leopold 
Stokowski, prior to joining the U. S. Marine Band. 

After his discharge, he went to work with Walter 
Damrosch's New York Symphony Orchestra and about this 
time made his first appearance on dance records with 
Ben Solvin' s Orchestra. There followed a brief sabbat- 
ical when Harry married his charming wife, Rae, and 
spent his honeymoon in California. (According to Brian 
Rust, Harry supposedly made records about this time 
with his uncle, Nathan Glantz, and his cousins, the Ra- 
dermans, in the Great White Way Orchestra, directed by 
Hugo Frey. After listening to a goodly supply of those 
sides, Harry said it was not he.) 

In April of 1923, Harry became first trumpet with 
the New York Philharmonic Orchestra where he played 
under such great names as Artur Bodanzky, John Barbir- 
olli, Wilhelm Furtwflngler, Otto Klenperer, Willem tfen- 
gelberg, Fritz Reiner, Artur Rodzinski, Bruno Walter 
and the greatest of them all, Arturo Toscanini with 
whom he would play for over twenty-two years. These 
were his happiest years. Harry would later say, "He 
(Toscanini) had the gift of making you play as if you 
had never played before." 

Meanwhile, in the Spring of 1930, the orchestra 
left for a nine country European tour. For their ini- 
tial performance, they opened at the Paris Opera House 
where the program included Ravel's "Bolero," along with 
Beethoven's "Eroica Symphony" and Bach's "Passacaglia." 
Ravel himself was in the audience but refused to accept 
the cheers and plaudits of the audience — even after the 



urgings of the Maestro. It was later disclosed that he 
had been displeased with the tempo at which his compo- 
sition was played, thereafter giving Harry second 
thoughts about some of the contemporary composers. 

Working with Toscanini was not without problems 
and tensions. He demanded perfection and the members 
of the orchestra strove mightily to achieve it. Never- 
theless, in many respects, he was a tyrant. Harry 
tells the story about when the orchestra members all 
chipped in to present Toscanini with a gold watch for 
his birthday. Proud of the gift, he always carried it 
with him — frequently in the patch pockets of an old al- 
paca coat he wore. One day, they were rehearsing the 
"Rhine Journey" when, on the entrance of the tubas and 
trombones, something was slightly out of tune. The 
Maestro tried again, but with the same results. Sud- 
denly, he put his hands into his coat pockets and be- 
gan to tear them apart while he muttered profanities 
in Italian. In his frenzy, his hand closed on the 
beautiful gold watch which he pulled out and smashed on 
the floor. While the musicians were trying to rescue 
the parts, Toscanini methodically tore up the coat it- 
self. I need only add that the concert was extremely 
successful and all the orchestra members performed at 
their absolute peak. 

After Toscanini left the orchestra, Harry re- 
signed in 1942. Then, the N.B.C. Symphony Orchestra 
was formed when David Sarnoff managed to persuade the 
Maestro to return to take over "his" orchestra. Once 
again, Harry was first trumpet and remained so for the 
next twelve years, culminating in a grand transconti- 
nental tour in 1950. N.B.C. terminated the orchestra 
in 1954, after which Harry saw the great leader many 
times and for the last time when he was one of the 
Maestro's pallbearers. 

Harry was also very active in radio during its 
golden days and for many years was heard regularly on 
Dave Rubinoff 's radio program. (When I pressed him 
for specifics about other programs, Harry only replied 
that he had played for "every conceivable leader.") 

He continued to play many festivals and make con- 
cert appearances until his ultimate retirement when he 
became "Lecturer on the Trumpet" at the University of 
Miami in 1968, teaching many gifted students. Only a 
few years ago Harry retired from that job and now 
spends a great deal of time with his family which, be- 
sides his wife, includes three daughters and their fam- 
ilies. As Harry says, "I thank God for the blessings 
that He bestowed on me." 

Many famous people have written long articles of 
praise about this famous and wonderful man. I cannot 
improve upon them. His playing represents the highest 
degree of activity. His tone and control are still 
mentioned in awed tones by other musicians. Moreover, 
the help and guidance he has given to others, his un- 
selfish devotion to music and the warmth of his person- 
ality place him in a position utterly unique. 

His students have been many. Among them was Char- 
lie Spivak in the popular field, and Frank Kaderabek, 
now first trumpet with the Philadelphia Orchestra. 

Perhaps Toscanini has best summed it all up when 

he said of Harry Glantz, "Did you hear Glantz play that 

passage? He doesn't play it with his lips; he plays it 

with his brain!" , 

cont. on p. 6 
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Photograph of Harry Glantz 
and Arturo Toscanini, take: 
in 1930. 
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The Giant zes and Radermans 
all set for a jazz audition 
in 1921. Left to right: 
Walter Kahn, trumpet (played 
with Tea Lewis and Harry 
Barth); David Rader man, drums 
Nathan Glantz, saxophone; 
Papa Glantz, bass; Harry 
Glantz, trumpet; Lou Rader- 
man, violin; Harry Scharf, 
piano and arranger; Harry 
Raderman (originator of the 
lauehint' trombone), trombone 
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Aside from Harry's popular recordings with Ben 
Selvin (see Brian Rust's American Dance Band Discogra - 
phy . pp. 653-655), there are undoubtedly others. He 
could recall making them, but not specific dates or ti- 
tles. Nor could he remember under whose name they 
might have been released. He did remember his first 
classical recording with the New York Philharmonic 
which was released in 1929 ("Ein Heldenleben" op. 4C» 
by Richard Strauss, Victor Album M-44, numbers 6982-6). 
From that time, Harry can be heard on virtually all 
the Philharmonic and N.B.C. Symphony records. Of his 
outside records, he considers his LP of Shostakovich's 
"Concerto for Piano, Trumpet and Orchestra" to be one 
of his best (MGM E-3097) . 

Harry can also be glimpsed briefly in the brass 
section of the N.B.C. Symphony Orchestra in the war- 
time documentary film short, "The IJymn of the Nations," 
which features not only fine shots of the orchestra, 
but intimate films of the Maestro at home as well as 
fine studies of him as he conducts. Harry's only other 
venture into the celluloid media is a brief appearance 
with a pit orchestra in the Paramount film, "Burlesque" 

(1929). 



At right: Title page from the Camille Saint-Saens 
program at the Panama-Pacific International Exposi- 
tion, San Francisco, 1915. 

Below: Personnel of the Exposition Orchestra. Aside 
from Harry Glantz as first trumpet, note Paul White- 
man was playing viola! 



K, Meriz 
H. Silberrnan 
W. Laraia 



G. Kalthort 
J. Gold 
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EXPOSITION ORCHESTRA 

PERSONNEL 

FIRST VIOLINS 
P. Henrotte, Concert-Master 
E. Orrt- dl R. E. Fournier 

P. Mazza E. Rossett 

A. Stechele G. Peralta 

Max Ar.'Sterdum 

SECOND VIOLINS 
I. Bancroft. Principal 
U. Marcellt M. Rf 'learr.onre 

\V. Manchester 1. Muller! 



K. Huxley 
I. .Josephs 
A. Laraia 



G. Oallinan 
F. Grattan 



H. Hoffman 



E. Carlmuller 



VIOLAS 

N. Firestone. Principal 

F. Baker C. fk’nnirtt C\ Heinsen L. Venturinl 

P. Whiteman F. Knell K. K. Perrigo 



V. de Gomez 

R. Kirs 



’CELLOS 

H. Britt, Principal 

VV. Villalpando S. Lavatelli A. Tobias 

F. House! ey F. Eoccla 



BASSES 

A. Torrello. Principal 

H. Lahann O. GeofTrion A. Annwlnn! R. N. Davis 

A. W. Laraia E. Arriola Jr. B. Splller 



B. Parker 



FLUTES 

L. Newbauer 



M. TflDUteau 



OBOES 
A. Apel 



CLARINETS 

H. Randall J. Kunxelman R. Kruger 



A. Biancon 1 



PICCOLO 



BASSOONS 

E. KnbitscneU 

ENGLISH HORN 
A. Eertram 



BASS CLARINET 
J. Shanis 



CONTRA BASSOON 
PI. Lahann 



A. Horner 



W. Horn! 



HORN8 

g P. Roth 

G. M. Holmes 



R. Calletti 



H. Glantz 



TRUMPETS 

O. Kegel C. Kreuter 



F. Tatt 



TROMBONES 

O. E. Clark F. M. Bassett 



TUBA 
A. Thomae 

TYMPANI 
G. P. Wagner 



HARP 
K. Attl 

PERCUSSION 

E. Nolting R. Wagner 



LIBRARIAN 
R. N- Davis 



PANAMA-PACIFIC INTERNATIONAL EXPOSITION 

FESTIVAL HALL, JUNE 19-24-27 



THREE CONCERTS OF THE WORKS 

OF THE ILLUSTRIOUS 
COMPOSER 

CAMILLE SAINT-SAENS 

UNDER HIS OWN 
DIRECTION 



PROGRAMME 

SATURDAY, JUNE 19th-8:30 P. M. 



TICKETS FOR THE REMAINING CONCERTS ON SALE AT 

EXPOSITION BOX OFFICE 
343 POWELL STREET 
SUTTER 6646 



QUALITY— MARLOW PRINTING CO. S32 MARKET ST. — SERVICE 



NATIONAL MUSIC 
I OV LikS i.u New York 

Latent Sung and Dar*ce Senes 



( OLLECJATES 

JOS. ELLIOil anJ 
SAMUEL SPACER 

1128 B 




We decided it was about time we illustrated an 

example of the notorious National !4isic Lovers 
* 

label. The above recording contains the unmis- 
takable voices of Billy Jones and Ernest Hare, 



while the reverse, similarly labeled, is by 
Arthur Hall and John Ryan. Note the "S" incor- 
rectly added to the title. 
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national music lovers: part fourteen 



As usual, your response to this series has been most fa- 
favorable. We are now only missing information on two 
release numbers, 1088 and 1121. Most of the following 
additions are from Ross Cummings, Fran Hildebrand and 
Robert Long. And if anyone else wants to get into the 
act... please note the change of address at the end of 
this article. 

1001 B The master has been confirmed by two sources 
as either (102-2) or (105-2). Take your pick. 
1076 to be filled in as follows: 

Music Lovers Dance Orchestra (no visible 
master) 

THE ONE I LOVE 

NML Dance Orchestra (no visible master) 

HULA LOU 

1078 A Aural evidence now shows this to be identi- 
cal to Banner 1303 (5379) by Joseph Samuels. 
1098 Full listing should read: 

Manhattan Musicians (no visible master) 
MANDALAY (Note: this is possibly master 
5537 on Banner 1387 by Hollywood Dance 
Orchestra. . . Nathan Glantz ) 

NML Dance Orchestra (no visible master) 
SOMEBODY LOVES ME 

1100 B (9183-B) traces to Arto 9183 and Bell 183 as 

PADEREWSKI'S MINUET by Coreyphonic Orchestra. 

1101 A (3189) from Emerson 10786 by California Mel- 

odie Syncopators 

1101 B (22001) from Arto. Release number unknown. 

1102 A (42680) from Emerson 10774 by Arthur Fields 

1103 A (42679) from Emerson 10774 by Arthur Fields 
1103 B from Plaza master (5551) on Regal 9678 by 

Regal Male Quartet 

1106 B (20130) Eliminate Bell P-103 as a Possibil- 

ity. Bell P-1 03 is by Alice Leslie Carter 
(as per Rust's Jazz Records ). 

1107 B (41835) from Emerson 10430 by Longo Trio 

1108 both sides also on Emerson 10471 by Strand 
Quartette 

a###**######## 



LATEST SONG AND DANCE SERIES 
(Label design: red shield on gold background) 

(1121 through 1128) 

1121 



1122 Manhattan Musicians (3622-2) 

CHARLESTON RYTHM (spelling as per label) 
Manhattan Musicians (3714-1) 

CHARLESTON OF THE EVENING 

1123 Music Lovers Dance Orchestra (no vis. master) 

EASY TO PLEASE 

Music Lovers Dance Orchestra (6081-2) 

I MISS MY SWISS 

1124 Master Melody Makers (6083-2) 

OH! SAY CAN I SEE YOU TONIGHT 
N.M.L. Dance Orchestra (3658-2) 

LONELY 



by DAVE COTTER 

1125 Master Melody Makers (6020-2) 

STEPPIN ' IN SOCIETY 
Music Lovers Dance Orchestra (3706-1 ) 

BEAUTIFUL YOU 

1126 N.M.L. Dance Orchestra (6084-2) 

CECILIA (with vocal) 

N.M.L. Dance Orchestra (3680-2) 

NOBODY BUT YOU (label claims vocal but there 
is none) 

1127 Manhattan Misicians (6088-1-2) 

ALONE AT LAST 

Manhattan Musicians (6105-3) 

SO THAT'S THE KIND OF A GIRL YOU ARE (w. vocal) 

1128 Jos. Elliott and Samuel Spencer (6099-5) 

YES SIR, THAT'S MY BABY (with piano accomp.) 
Jos. Elliott and Samuel Spencer (6087-1) 
COLLEGIATES (spelling as per label) 

MATRIX NOTES 

1122 (3622) spelled correctly as CHARLESTON RHYTHM on 

Globe 1278 and Madison 8026. Both labels 
credit artist as Original Dixie Rag Pick- 
ers. 

1122 (3714) from Grey Gull 1311 as Broadway Music 

Masters 

1123 (no mx.) might be master (3594) on Grey Gull 1272 

as White Way Dance Orchestra 

1123 (6081) from Banner 1569 by Golden Gate Orchestra 

with vocal by Charles Potter. This is the 
California Ramblers, vocal by Arthur Field 
Fields. 

1124 (6083) from Banner 1566... same artist and pseudo- 

nym as above. No vocal. 

1124 (3658) from Grey Gull 1288 as Cosmopolitan Dance 

Orchestra 

1125 (6020) from Banner 1551 by Missouri Jazz Band, 

vocal by Frank Sterling. This is Lou 
Gold's Orchestra. Elliott Shaw frequent- 
ly used the pseudonym "Frank Sterling" 
for the Pa the group, but we have not been 
able to determine whether the Plaza is by 
him also. 

1125 (3706) from Grey Gull 1306 as White Way Dance 

Orchestra 

1126 (6084) from Banner 1570 by Lou Gold and His Or- 

chestra, vocal by Arthur Hall 

1126 (3680) from Grey Gull 1295 as Marlborough Dance 

Orchestra 

1127 (6088) from Banner 1568 by Hollywood Dance Or- 

chestra (Joseph Samuels) 

1127 (6105) from Banner 1586 by Ben Selvin and His 

Orchestra 

1128 (6099) Plaza master by Arthur- Hall and John Ryan 
1128 (6087) Plaza master by Billy Jones and Ernest 

Hare 

Looking ahead in this series, there are quite a few re- 
cordings that we have either partial or no information 
on.. .1136, 1140, 1143, 1144, 1148, 1149, 1150 and 1151. 
Readers are encouraged to send information on these and 
anything else pert aining to NML and New Phonic. The 
new address is 11 1l£ Mission Street, Santa Cruz, Cali- 
fomia 950^0. And stay tuned for more of the mid- 
twenties tunes in part 15. 



Carson Robison Discography 

part 4 

Compiled by Robert D- Morritt 



Broadcast Twelve 

(Additional data furnished by Robert Olson of Roseburg, 
Oregon. ) 

mx. 1134- Ch! Susannah 3203 

1135- Svanee Kitchen Door 3214 

1136- Ain't Ya Coming Out Tonight 3214, Rex 8297 

1 1 37 - Sweet Virginia 3203 

(above recorded in May, 1932) 

11 96 - Sing Another Line 3254, Rex 8212 

1197- Home on the Range (Pearl Pickens Solo) 

3254, Rex 8130 

1 1 98 - Climbin ' Up the Golden Stairs 3318, Rex 8212 
1199- Darling Nellie Gray 3318, Rex 8130 

Cameo 

(see Plaza-ARC) 

Challenge 

(see Plaza-ARC 
and Gennett) 

Champion 
(see Gennett) 

Clarion 

Carson Robison Trio 
1 50890 - Oklahoma Charley 
1 50891 - Leave the Purty Gals Alone 
1 50892 - Darling Nellie Gray 
1 50893 - Red River Valley 
100507- Down in the Hills 
100508 - Old Kentucky Cabin 
100509- Goin' Back to Texas 
100527- Never Leave Your Gal Too Long 
100528- The Little Green Valley 
100535- Howdy Old Timer 
100536- Open Up Dem Pearly Gates 
100543 -Do You Still Remember? 

100544- The Dance Down at Jones's Place 



5109- C 

5110- C 
5110-C 

5109-C, 5243 -0 
528S-C 

5288- C 

5289- C 
5299-C 
5299-C 
5325-C 
5325-C 
5347-C 
5347-C 



365063 -When It's Springtime in the Blue Ridge 

Mountains 

365064 - Pals of the Little Red School 

365074- Home on the Range 

152147- The Tree That Stands By the Road 



5459-C 

5459-C 

5477-C 

5477-C 



(Note: the 100500 series is a renumbering of 150000 
masters, originally intended for Columbia.) 

Columbia 

Carson Robison 
Whistle-Itis 
Nola 

Ohio Prison Fire 

Why are the Young Folks so Thoughtless? 

Carson Robison Trio 
Pals of the Little Red School 
In the Cumberland Mountains 

Carson Robison and His Pioneers 
Old Familiar Tunes - parts 1 & 2 



840-D 
840-D 
1 5548-D 
15548-D 



261 9-D 
261 9-D 



1 5773-D 



Carson Robison and His Old Timers 
SquH-rft Dance Album. C-47 : contents: 

Darling Nellie Gray Canadian C279, U.S. 36016 

The First Two Ladies Cross Over C279, 36018 



Buffalo Boy Go 'Round the Outside 
Oh Susanna 

Dive for the Oyster - Parts 1 & 2 

Little Brown Jug 

•Fossum in the 'Simmon Tree 



0280, 36019 
C280, 36019 
C281, 36020 
C282, 36021 
C282, 36021 



The above selections also appeared on Columbia 10" l.p. 

CL-6029. 



Vernon Da l hart and Carson Robison 
Just a Melody 
When You're Far Away 
Bring Me a Leaf from the Sea 
Climbing Up de Golden Stairs 
Steamboat Keep Rockin' 

Dalhart & Robison (a s Al Craver and C 
We Sat Beneath the Maple on the Hill 
Where Is hty Mama? 

That Good Old Country Town 
Six Feet of Earth 
Dalhart & Robison (as Dalhart and Well 
Death's Shadow Song 
My Blue (Ridge) Mountain Home 
I Know There is Somebody Waiting 
Golden Slippers 



847-D 
847-D 
15282-D 
15265-D 
1 5265-D 




15109-D 
15218-D 
1 5223-D 
15251-D 

15152-D 

15152-D 

15162-D 

15181-D 




His Old Cornet 

Smokey fountain Bill 

When It's Night-Time in Nevada 

Rocky Mountain Lullaby 

Silvery Arizona Moon 

When You're Alone 

The Tree That Stands by the Road 

Home on the Range 

Carry Me Back to the fountains 

Oklahoma Charley 

Carry Me Back to the Mountains 

I'll Never See Ity Darling Anymore 

Carson Robison and Phil Crow 
Abraham 



2134-D 
2134-D 
2458-D 
2458-D 
2550-D 
2550-D 
2642-D 
2642-D 
15588-D 
15588-D 
1 5768-D 
1 5768-D 



1 5627-D 




Tough Pickin' 
Twilight Echoes 



724-D 

724-D 



Conqueror 
(see Plaza-ARC) 



Red River Valley (Trio) 3025 

When It's Springtime in the Rockies (Trio) 3025 

I'm Alone Because I Love You (with Frank Luther) 3055 
When Your Hair Has Turned to Silver (with Luther) 3070 
Wabash Moon (with Frank Luther) 3070 

Left Jfy Gal in the fountains (Trio) 3081 

Birmingham Jail No. 2 (Trio) 3081 

Sleepy Hollow 3100 

I Want to Dream By the Old Mill Stream 3100 

Pretty Quadroon 3140 

Bring Your Roses to Her Now 3140 

Give Love to Nellie, Jack 3221 

I'll Be Thinking of You, Little Girl 3221 

Crown (Canadian) 

(see Plaza-ARC) 



n 



(Joe) Davis 



Edison (cont.) 



Conin' 'Round the Mountain 
Red River Valley 



3251 Frank Luther. Carson Robison & Co. 

3251 1 8579 - Little Green Valley 52351 

18580- Six Feet of Earth 52351 



Edison 

matrix 

Carson Robison 

1 1 466 - Nola 

1 1 467 - Whistle-Itis 

1 1 1 22 - Just a Melody 
11123- When You're Away 
11313 -If I Could Hear Ify Mother Pray 
Again 

1 1 873 - My Blue Ridge Mountain Home 
1 1 984 - When the Sun Goes Down Again 

(with Adelyne Hood) 

11985- Sing On Brother, Sing! (with Hood) 
1 8245 - That Good Old Country Town 



Diamond Blue 
Disc Amberol 



Roy Smeck and Carson Robison 
18297 -Tough Pickin' 

1 8298 - Twilight Echoes 



52260 

52260 



51939 

51939 




Additions, Corrections, Comments to: 


51807 


51807 




Robert D. Morritt 


51883 


5265 


Unit 340 — 7230 Darcel Ave. 


52095 


5414 


Mississauga, Ontario 


52134 


5438 


Canada L4T 3T6 


52134 


5439 




52248 


5498 





(Please note new address) 



5572 

5564 



GEN NETT 



Matrix 



Gennett Cha 



lilt 



ion Sllvertone Supertone Challenge 



Miscellaneous 



Carson Robison 





Nola 


6070 














Whistle-Itis 


6070 












GEX-2135 


The Swanee Kitchen Door 


6683 


15626 




9337 






' GEX-2136 


Steamboat (Keep Rockin') 


6683 


15626 




9337 






GEX-2227 


Why Did I Get Married? 


6854 


15746 




9423 






GEX-2228 


Jack of All Trades 


6868 


15766 




9423 






GEX-2230 


Barnacle Bill the Sailor 


6854 


15829 




9422 






GEX-2238 


'Leven Cent Cotton, Forty Cent Meat 


6868 


15746 




9454 






GEX-2239 


How to Make Love 


6887 


15766 




9422 






GEX-2479 


A Chaw of Tobacco and a Little Drink 


7051 


15872 




9549 






GEX-2480 


Why Ain't I Got No Sweetheart 


7051 


15872 




9549 




Superior 2580 


GEX-2585 


Did You Ever Hear a Goldfish Sing? 


7124 


15941 




9625 




GEX-2586 


I Got a Gal in Kansas 


7124 


15947 




9625 






GEX-2587 


I Don't Work for a Living 


7141 


15941 




9638 






GEX-2629 


Cross-Eyed Sue 


7186 


15986 




9662 




Superior 2580 


GEX-2630 


Everything Happens for the Best 


7186 


16006 




9662 




GEX-2631 


Naw! I Don't Wanta Be Rich 


7202 


15986 




9672 






GEX-2632 


Don't You Believe It 


7202 


16006 




9672 






GEX-2707 


So I Joined the Navy 


7219 


16023 










GEX-2708 


Poor Man's Heaven 


7219 


16023 










GEX-2749 


Never Leave Your Gal Too Long 


7284 


16090 




9736 






GEX-2750 


Leave the Purty Gals Alone 


7284 


16090 




9736 






GEX-2821 


Carson Robison's Story, Part I 




16138 










GEX-2822 


Carson Robison's Story, Part II 




16138 










Vernon Dalhart and Carson Robison 
















Just a Mslody 


6012 


15197 


(5007 & 801 1] 




224 


pferwin 75533 \ 




When You're Far Away 


6012 


15197 


l & 25007 ) 




224 


l& Hershel 201$ 




ffy Blue Ridge Mountain Home 


6076 


15246 


8143 & 25087 


9230 


271 


fHerwin 75544 
(.Black Patti 8028 


GEX-1 284 


Oh, Dem Golden Slippers 


6512 


15567 


8143 


9230 




??- 33005 


GEX-1 285 


When the Sun Goes Down Again 




15583 


8144 


9238 




Superior 2546 




If Your Love Like the Rose Should Die 






2 5063 






Carson Robison and Frank Luther 














GEX-2481 


Left My Gal in the Mountains 


7019 


15848 




9567 






GEX-2482 


Railroad Boomer 


7019 


15848 




9567 






GEX-2626 


His Old Cornet 


7152 


15964 




9663 






GEX-2627 


Smoky Mountain Bill 


7152 


15964 




9663 






GEX-2628 


Went to Bee Ify Gal Last Night 


7141 


15947 




9638 






GEX-2682 


Sleepy Rio Grande 


7180 


15988 




9697 






GEX-2683 


When It's Springtime in the Rockies 


7180 


15988 




9697 




/Superior 2546 
l?? - 32027A 


GEX-2747 


Carry Me Back to the Mountains 


7261 


16068 




9735 






GEX-2748 


Oklahoma Charlie 


7261 


16068 




9735 







LAMBERT FOLLOW-UP 



ST” 

X 



In our last issue we presented Joe Manzo's listing 
of Lambert records, entitled "A Lambert Sampler." As 
the title implies, this was far from a complete listing, 
and we hope readers have since added to Mr. Manzo's ef- 
forts. The following notes have come to our attention 
since the last issue. 

Cecil Dancer writes that his no. 439 is a duet and 
634 is solo. Joe may have gotten the identifications 
switched, 650 is by Harry McDonough, not the Mstro- 
politan Band. Cecil notes that the title of 552 is mis- 
spelled as "Sentinal." 511 has "Mary Green" on the rim 
but is announced "Just a Little Sister Mary Green." He 
also has a Lambert with a plaster core, no. 765. Final- 
ly, he has in his collection what is surely the most un- 
usual Lambert product. It is labeled R-2-G but is an- 
nounced as an Edison record; surely some sort of experi- 
mental pressing. 

Reader John Petty adds another 5" Lambert: 5071 
(14703) "Bundle of Mischief" by London Regimental Band. 

George Blacker sends the following: "If any of you 
have contributed data to Joe, I wish you’d look again at 
your records to see whether or not they have master num- 
bers on them. I own about 7 Lamberts, and every blessed 
one of them has what I presume to be a master number on 
it. This is always to be found handwritten in the mar- 
gin area following the end of the groove spiral. All of 
them I've seen and documented to date have either five 
or six digits and end in "03". (See Rev. Petty's exam- 
ple above.) It is very risky to speculate about master 
numbers on the basis of such a small sample of them, but 
at risk of being proved wrong on any number of counts, 
I'm going to hazard a guess that these numbers are co- 
ded in some way; that is, the "03" at the end MAY indi- 
cate the year in which the master was recorded. If we 
have many more of these master numbers, it may be pos- 
sible to make some more intelligent guesses about them. 

I must also admit that I've had reports of many Lambert 
cylinders on which no master numbers are visible. One 
or two are announced as "Edison Bell Record", suggesting 
a matrix exchange arrangement." 

Readers may correspond with George by writing him 
at 345i So. Main Street, Cheshire, CT 06410. 



H I- DE- HO!! 



If you're a Cab Calloway fan (and who isn't!) 
this catch phrase needs no explanation. You 
should send today for Cab's recent autobiog- 
raphy, Of Minnie the Moocher and Me . It con- 
tains 282 pages, many illustrations, and was 
originally published at $9.95. $3.00, p'pd 

New Amberola Phonograph Co. 

37 Caledonia Street 
St. Johnsbury, Vermont 05819 



Send me your want list of 78 's, 45' s, 
LP's. Ask for available records by 
artists. For $1.25 receive "Ideas on 
Beginning a 78 's Record Collection" - 
Frederick P. Williams, 8313 Shawnee St., 
Philadelphia, PA 19118. 



•ONCE IN A LIFE TIME” RECORD AUCTION 
From personal collection, Rare records 
Obscure Artist' s-150 different Labels 
Listed alphabetically-Recorded in U.S. 
Other Countries- All 78's-Four to 12 inch 
Many picture Labels, this "Unusual Offer" 
will not be repeated-Send 30 cents in 
stamps for List, to: 

(JJmonj ifoms J&ustc 

RH3# 1, BOX 120 
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What is a "Beefy-T"? 

This is Haynes' trade name for their heavier 
than average cotton t-shirt. (Most other man- 
ufacturers call this weight a "polo shirt.") 
When you order one of our Beefy-Ts you are as- 
sured of a better grade product, comparably 
priced with lighter weight specialty shirts. 



*1 
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Please mention the GRAPHIC 
when answering advertisements 












ABOUT CONTENTS 0£ 
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The Thomas A. Edison National Historic Site in 
West Orange, New Jersey is visited annually by more 
than 55,000 persons. Many of these are school chil- 
dren who travel great distances to see the interesting 
displays of phonographs and other gadgets invented by 
"The Wizard of Menlo Park." 

Until recently, a tour of the site included a vis- 
it to Mr Edison's chemistry laboratory, which is just 
as he left it when he died in 1931. On the recommenda- 
tion of the Environmental Protection Agency chemist, 
the lab has been closed temporarily. The reason for 
this action is that officials of EPA are concerned that 
the thousands of glass containers full of substances 
like boric acid, calcium chloride and zinc oxide which 
line the shelves along the walls may be potentially 
hazardous. The lab has been described as "a microcosm 
of hazardous waste situations all over the country." 

The cleanup operation is expected to be a tedious 
process (there are many vials of substances which are 
unlabeled, and thus difficult to identify) . The EPA is 
to be commended for being alert to problems which 
threaten the safety of our citizens. As the task of 
cleaning up is approached, let's hope that sufficient 
emphasis is put on preserving the historic nature of 
the site, as well as ensuring safety. 

(from Floyd Silver's Mail Auction #43; reprinted 
with permission.) 
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HERE & THERE 

We have had an opportunity to have a preview of 
the text of Ron De thief son’s forthcoming book on Edison 
Blue Amberol Records. While the book will deal mainly 
with the years covering the direct recordings (as op- 
posed to the dubbed ones), some fascinating informa- 
tion has been included. Among other things, Ron de- 
tails the method used in manufacturing Blue Amberolsj 
those curious dots on the title end are explained; and 
collectors everywhere will be astounded when they learn 
just how late the Edison company was engaged in molding 
celluloid cylinders. Hint: you can forget 1929! 

A reader writes: "I have recently purchased sev- 
eral Blue Amberol cylinder records which are too small 
tc fit all the way onto the cylinder of my machine.... 

I am trying to find some way to remedy this situation." 

Answer: Apparently the Edison company used a dif- 

ferent type of plaster of paris to core the Blue Amber- 
ols from about 1925 onward. The plaster in these later 
records is more susceptible to swelling and consequent- 
ly records are frequently found which will fit only 
half-way onto the mandrel. 

The solution is simple: use an ordinary serrated 
kitchen knife. Hold the cylinder in the palm of the 
left hand (if right-handed) and scrape at the plaster 
core with moderate pressure, back and forth — the same 
direction as the plaster ribs. Rotate the record a 
quarter of a turn every so often to insure an even cor- 
ing (think "scrape, scrape, scrape, turn, scrape, 
scrape, scrape, turn, etc."). Try the record on the 
mandrel frequently to be sure you scrape just enough 
plaster for a proper fit. Be sure to clean the plaster 
dust from the grooves of the record with a damp cloth 
or paper towel before playing it. This process also 
works with the cardboard lining of Indestructibles 
which sometimes are found swollen due to dampness. 

Trivia Question: What famous pioneer recording artist 

left the music world and became a chir opracter ? Answer 
will be found in rear advertising section. 

George Blacker writes: "I've just made a discovery 
that I'd like to pass along to anyone who's in a bind 
for cylinder storage: I have found that the red poly- 

ethylene Coca-Cola cartons (sometimes called "shells") 
make good storage containers for cylinders. Each of 
them will hold 28 records at a minimum in 7 staggered 
rows of four, or four large "Concert" records plus a 
few standard-size ones squeezed in. As I see it, the 
main advantage of them is that they can be stacked if 
necessary, without worrying about a weight load on the 
records, as the boxes themselves will bear the weight. 

I allude here to the boxes used for the 500 milliliter 
six-packs, which do not have molded-in dividers in them. 
I bought a number of them from Coke through the manager 
of the local Stop & Shop for $1.60 apiece." 

We are saddened to learn of the recent death of 
Ben Selvin, pioneer orchestra leader whose career in 
the record studios went back to 1919. Surely every 
collector is familiar with his best selling Victor of 
"Dardanella," recorded in that year. He went on to 
record for most of the major and minor labels of the 
1920 's, both under his own name and a variety of 
pseudonyms such as The Bar Harbor Society Orchestra, 

The Boardwalk Orchestra, The Moulin Rouge Orchestra, 
etc. From late 1927 to mid-1934 his services were ex- 



clusive to Columbia where he was responsible for hun- 
dreds of excellent sides under the guise of various 
"house" names - The Broadway Nitelites, The Columbia 
Photo Players, The Radiolites, The Knickerbockers, as 
well as his own name and a host of fabricated ones on 
the Columbia subsidiary labels. When putting together 
an orchestra for recording dates he would frequently 
hire instrumentalists whose names would eventually be- 
come world-famous: Tommy Dorsey, Jimmy Dorsey, Benny 
Goodman, Jack Teagarden, Joe Venuti, Bunny Berigan, and 
many more. For the relatively short span of 15 years 
he was responsible for a phenominal number of record- 
ings, as the pages of Brian Rust's The American Dance 
Band Disc ography will prove. In later years he was 
active in the production end, well into the modern Ip 
era. He died July 15 at age 82. 

Off The Record; or 

“Play That Part Again!” 

Our column this month features vintage recordings with 
interesting "Stops and Starts." 

Victor 17401-B (take 3), "There's a Girl in the 
Heart of Maryland" by Harry Macdonough, has a notice- 
able noise in the first few grooves before the music 
starts. That maddening steam whistle again? 

Brian Rust draws our attention to a similar sit- 
uation with Victor 18564-B (take 3) of "Lazy Daddy" 
by the Original Dixieland Jazz Band - a noise which 
Brian says "sounds like a gong." 

Reader Tom Hawthorn provides the following. Co- 
lumbia 1009-D (mx. 143729, take 3) of "Wherever You 
Go — Whatever You Do" by the Ipana Troubadours has a 
bell solo near the beginning of the record, a downward 
scale in which there is a real obvious wrong note. 

Tom also mentions Victor 21868-B (take 2) of 
Rudy Valle e ' s "Deep Night." "You hear two vibraphone 
notes first, then the orchestra gets off to a bad 
start, with the basses and tuba coming a full half beat 
behind the rest of the orchestra." 

Victor 45005-B (European master 5753h) of "Dans 
la foret pres de nous" from Lakme by Mae. Villandri 
and M. Rocca is not a record which turns up very often. 
If you have access to a copy, listen to Monsieur Rocca 
sneeze during the orchestra introduction. (The same 
master may have been issued in this country in black 
label form. ) 

So much for the "Starts"; now for some "Stops"... 

George Blacker and Tom Hawthorn both mention Rob- 
ert J. Wildhack's Victor 35590 of "Sneezes" and 
"Snores." Both writers were unsure of the correct 
side, but at the end of one of his monologues Wildhack 

can be heard to say "How's that one?" 

• 

Finally is single-sided Columbia 36526 (take l) of 
the finale from Mendelssohn's Concerto in E Minor by 
violinist Eugen Ysaye, with piano accompaniment possi- 
bly played by ChArles Prince. The selection is far 
from easy, but both violinist and accompanist give an 
electrifying performance. As the piece comes to a 
close we are ready to jump to our feet and shout 
"bravo!", the pianist pounds the final chord and hits a 
real clunker. We can imagine a few moments of absolute 
silence in the studio as the accompanist glances at the 
violinist, wondering if he heard the error. 






postage 

SAN CARLO GRAND OPERA COMPANY second edition, volume one 1913 to 1936. A great 

many more casts, interviews with singers, famous names added, information on the 
inside workings of the Company. YfTY tflUlflB- 116.25 

PROGRAM OF FIRST WAGNER RING CYCLE AT BAYREUTH, 1876 An exact replica. $ 4.60 

THE HIPPODROME OPERA COMPANY OF NEW YORK CITY, 1930 to 1939. Many famous singers 
were members of this Company including Pasquale Amato, Bernardo de Miro, Jules ^ 
Bledsoe, Bnma Castagna, Norman Gordon, Ralph Errolle, Hizi Koyke, Carlo Morelli, 
Sigrid Onegin, Sidney Raynor and Anne Roselle. * 8.50 

THE LOS ANGELES OPERA COMPANY, 1924 to 1934. Quite a few Bingers in this Company 

sang little opera elsewhere in the U.S. including Clair Clairbert, Nelson Eddy, 

Francesco Jferli, Giuseppe La Puma, and Ulysses Lappas. In the cast of the opening 

opera of the first season were Claudia Muzio, Beniamino Gigli and Giuseppe De Luca 

% 8 # 50 

CAMPANINI , TAMAGNO, DE RESZKE, CARUSO A CRITIC'S ESTIMATE by Henry T. Finck. 

This is a reprint of chapters from his book "Success in ttisic and How it is Won," 

printed in 1907. * 4,75 

MANHATTAN OPERA PROSPECTUS FOR THE 1909-1910 SEASON. Includes operas to be Per- 
formed. roster of singers and a down grading of the Metropolitan. Replica. $ 1.75 



In preparation, The San Carlo Grand Opera Company— volume two. Coming later- 
The Scotti Opera Company a nd The Boston National Opera Compa ny (in one book). 

r.prH.n Mnhnn. 1Q10 Stewart St. #66. Santa Monica, Cal. 90404. (213 ) 828-220 
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WANTED 



Edison Talking Doll 



or any 



Phonograph Doll 



- o 0 o - 



Mahogany Cased Edison 
Gem - Fireside - Standard 
- o 0 o - 

Old Nippers — Any Size 

Ken Blazier 
2937 Elda St. 
Duarte, CA 91010 







items to trade:: 

EDISON 10 INCH LONG PLAYS 10002-10004 

EDISON 12 INCH LONG PLAY 30002 

EDISON 78 'a NEEDLE CUTS 

BUSY BEE CYLINDERS IN ORIGINAL BOXES 
AND LIDS 

7 INCH BERLINERS 

"VOGUE" PICTURE RECORDS 

10 INCH RECORDS - STANDARD TALKING, 
HARMONY, BUSY BEE, ARETINO 

PFANSTIEHL SEMI-PERMANENT 78 's NEEDLES 

MODEL "A" STANDARD TALKING MACHINE 
REAR MOUNT - ALL ORIGINAL 

VICTOR "EXHIBITION" & NO 2 REPRODUCERS 

T. A. ROOSEVELT BLUE AMBEROL #3709 
"SOCIAL AND INDUSTRIAL JUSTICE" 

items wanted:: 

EDISON 12 INCH LONG PLAYS 30005-30006 

"SOPHIE TUCKER" CYLINDERS 

PERSONALITY CYLINDERS AND DISCS 

COLUMBIA 6 INCH LONG CYLINDERS 

REPRODUCER FOR FRONT MOUNT ARETINO 

EDISON "OPERA" PHONOGRAPH 

T . A. ROOSEVELT BLUE AMBEROL #3707 
"RIGHT OF THE PEOPLE TO RULE" 



LEO HIRTZ 
BOX 6 

BERNARD, IOWA 52032 

(319) 879-3107 



. 

Ltejrtf; 



EDISON BLUE AMBEROL RECORDS 
1912-1914 

(American Popular Series) 



&£©K2P; 



A limited edition book not to exceed 750 copies. Hard bound in blue 



containing 



• fill# 



charts, color platas of Blue Amberol records and boxes, and 
most of all, over two hundred reprints of the record slip 
texts found inside the record boxes. In addition, ^ 
there will be a list of 75 "live" Blue Amber ols 
released during the dubbed years 1915-1929. ^ 



Approximately 300 pages) 



8£ x 11. 



If you want to be notified when the hand-numbered copies are available, drop a 
post card to* Ron Dethlefson, 3605 Christmas Tree Lane, Bakersfield, CA 93306. 



* * * * NOW AVAILABLEJ 



* # « * 



THE (ALMOST) COMPLETE 73rpm RECOUP DATING GUIDE 

This book will date, within 6 months, records on 
over 400 US, Canadian and English labels, both 
by catalog and master number. All major labels 
are covered 1900-1959, as well as virtually all 
independents through 1942. 

TO ORDER 

Send $5.95 (US) plus 500 postage in North America 
or $1.00 postage overseas ($3 via air mail) to: 

STEVEN C. BARR 
211 PAPE AVENUE 

TORONTO, ONTARIO, CANADA M4M 2W2 

NOTE: Dealer inquiries are welcomeJ 

We also usually have several hundred records for 
sale on location — no rarities, but HMV 216000 and 
other Canadian labels available* (Ph. (415)466-1726) 
See you Sep. 21,1980 at the 8th Toronto Record Show 
and Sale, at 7509 Yonge St, Thornhill (Toronto) 
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HELP I COLLECTOR OF MILITARY (CONCERT) 
BAND and wind and percussion solos, 
duets, etc,, is in last stages of com- 
piling Victor Company catalogue. Needs 
many records. Send lists with prices or 
ask for lists of wants. Need 7", 8", 



10 n , 12", 14” sizes. Particularly need 



"Consolidated Talking Machine", pre-dog 
"Eldridge Johnson", Monarch, DeLuxe 
types and educational. Also seek other 
labels: American, 7 M Berliner (all per- 
formers), Columbia, Brunswick, Buzy Bee, 
Climax, Cort, D & R, Diamond, Edison, 
Emerson, Federal, Gennett, Lakeside, 
Leeds, Little Wonder, Lyric, Marconi, 
Oxford, Pathe, Puritan, Rex, Silvertone, 
Star, Zonophone, etc. Cylinders too, • 
Write: Frederick P. Williams, 8313 Shaw- 
nee St., Philadelphia, PA 19118 



of Records - All types but 
mostly pre-1 930*s popular, some Red 
Seal, etc. Free list. RECORDS, R. 1, 
Vestal, NY 13850 



Wanted: Cylinders and disc records by 
Irene Franklin in good condition. Also, 
song sheets and other paper items rela- 
ting to Franklin. Dolores Stender, 802 
Berlin Road, Cherry Hill, NJ 08034 



ORIGINAL SOUNDS OF THE 1890s 



New LP features 22 
Berliner discs, ori- 
ginally recorded 
1894-1899 






✓ / 






Buying, selling, and trading original 
phonograph and record literature. Write: 
The Paper Horn, Darrell Lehman, 8235 In- 
terlake North, Seattle, 98103. 



Sheet music collector pays more. Details/ 
stamp. Huge catalog duplicates $1.00 post- 
paid. Want 78 's 1920's and earlier. 

McCall, 50 Grove, New York, NY 10014 



Trivia Answer 



euTOTTTV.a s.iJBqo 



I will be putting out a list of 78' s 
later this summer - mostly from the 
Big Band Era, but some "oldies" will 
be included. Drop me a note if you'd 
like a copy. 



Martin Bryan 
37 Caledonia Street 
St. Johnsbury, VT 05819 
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Phonograph reproduction and authen- 



tic memorabilia. Needles, photo- 



graphs, operating instructions. 



repair booklets and some parts 



Also free information. Send for 



list. Stamp appreciated. 



Fred Morris 

3002 Blankenship Circle 
Richmond, VA 23229 
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Arthur Pryor 
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$6.95 per copy, postpaid in 0.S 



Westwood Records 
2131 Greenfield Ave. 
Los Angeles, CA 90025 



30,000 78s 





All kinds 

but mostly popular 



Some Classical 



also 

Edison Diamond Disc 



For lists 
Send S.A.S.E. to 



Robert H. Fischer 
P. 0. Box 21602 
Fort Lauderdale 
Fla. 33335 



CASELOAD RECORD SALE 



I THE 78 SHOP IN PITTSBURGH IS SELLING 
78 RECORDS BY THE CASE. ALL RECORDS 
ARE IN FAIR TO NEW CONDITION. NO 
CHIPPED, BROKEN, OR CRACKED RECORDS 
WILL BE INCLUDED. A LITTLE DUPLICAT- 
ION MAY OCCUR IN LARGER ORDERS. 



ORDER AS MANY OF EACH PACKAGE AS YOU 
WOULD LIKE, BUT REMEMBER SUPPLIES 
ARE LIMITED ORDER NOW ! 



PACKAGE A BIG BAND PACKAGE 



100 FOR $40 PLUS $5 POSTAGE 



PACKAGE B GLENN MILLER PACKAGE 

25 FOR $20 PLUS $3 POSTAGE 



PACKAGE C I SIDED RED SEAL (VOCAL) 



100 FOR $50 PLUS $5 POSTAGE 



PACKAGE D— 1 SIDED RED SEAL (INSTR. ) 



100 FOR $50 PLUS S5 POSTAGE 



PACKAGE E— JOHN McCORMICK PACKAGE 
(MOST ARE 1 SIDED) 

25 FOR $20 PLUS $3 POSTAGE 



PACKAGE F— EDISON DIAMOND DISC 



25 FOR $20 PLUS $5 POSTAGE 



PACKAGE G— ACCOUSTIC PACKAGE (VOC.) 
100 FOR $40 PLUS $5 POSTAGE 



PACKAGE H— ACCOUSTIC PACKAGE (INSTR.) 
100 FOR S40 PLUS $5 POSTAGE 



PACKAGE I— PATHE HILL AND DALE 
25 FOR $20 PLUS $3 POSTAGE 



PACKAGE J— POT LUCK PACKAGE 
100 FOR $20 PLUS $5 POSTAGE 



PACKAGE K— 5000 MISC. RECORD PACKAGE 
INCLUDING MANY ITEMS AS LISTED ABOVE. 
$1250 WITH FREE DELIVERY WITHIN 200 
MILES OF PITTSBURGH. SPECIAL ARRANGE- 
MENTS WILL BE MADE FOR LONGER DISTANCES. 



SEND CHECKS OR MONEY ORDERS TO: 



DENNIS TICHY 
30 X 242 

MURRYSVILLE, PA 15668 
(412-325-1131) 



"WANTED" 



(1) Clippings, articles, brochures, pamphlets, sales lists, booklets, 

catalogs, pictures, etc., concerning Hawaiian records and/or Hawaiian 
artists (Vaudeville and/or recording) pre-1 960. Also any non Hawaiian 
artist (Vaudeville and/or recording) doing Hawaiian music. 



(2) Anything concerning that famous "Bird of Paradise" stage play-musical 
that was presented from 1912 till after 1930. (script, pictures, post- 
ers, publicity releases, etc.) 



(3) Anything concerning either the "Prince of Hawaii" and/or "Pele and 
Lohiau" stage musicals which were shown on the West Coast in 1925- 
1926 era. 



(4) Anything concerning other stage musicals about Hawaii produced prior 
to 1941, such as the 1893 New York stage play "King Kiliko, " etc. 



If original material is not for sale I am willing to accept Xeroxes 
of what I need. 



This material is to assist in a book about "Hawaiian Music" recorded 
and stage history I am planning to do, so anything can only help. 



Floyd Fitzgerald 
P.0. Box 175 
Kealia, HI 96751 







STYLUS 

REPLACEMENT 

SERVICE 

FOR 

COLLECTORS 



Comprehensive range of stylii 



Early mono LPs 

All periods of 78 rpm lateral cut, conical or 
elliptical as required. 

Edison 2 and 4- minute sapphires and Blue 
Amberol diamonds. 



♦ * Pathe 0.008" and 0.016" ball sapphires in shanks. 

2 * For electrical reproduction of vertical-cut records, 

J series wired cartridges with stylii. 

♦ 

\ All vintage stylii are made to the original manufacturers's 
j specification and are guaranteed dimensionally. 



As manufacturers, we are able to produce non-standard 
stylii to order. 



{ Prices and information on request from: 

! EXPERT PICKUPS, P.O. BOX 3, ASHTEAD 
SURREY KT21 2QD (Tel: 03722 76604) 

ENGLAND 



